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PROJECT DESCRIPTION: This project aims to better understand the redatigp
between Blue Mountains World Heritage cultural tagye, especially rock-art sites
(drawings, stencils, paintings and engravings),thatlof other parts of New South
Wales and to describe culture change in Wollemiddat Park over the past few
thousand years. The project involves extensiveioggcommunity consultation and
participation. Besides scientific significances tiesults have social significance for
Aboriginal stakeholders and are of great valueartx pand World Heritage Area
managers and interpretation officers, touristsahdrs with an interest in Aboriginal
culture, rock-art and the World Heritage Area. phgect is divided into three
phases, an initial pilot study, an intensive rerwghase along a traditional travel
route and a general survey, recording and excawvptiase. We have almost
completed the second phase and seek funding fanitdethe largest and most
important.

Phases 1 and 2:

Fieldwork is concentrated in the Wollemi regiorileé Blue Mountains World Heritage
Area and over one hundred previously unknown siest with rock-art, have been
documented in wild, rugged locations during thstfiwo phases of the project. The
most outstanding site, and one of the most sigmifipigment sites of the greater
Sydney region, is ‘Eagle’s Reach’. It was disceddny four bushwalkers in October
1995. Our team, which included Paul Tagcon, WayreaBan, Andy Macqueen, Evan
Gallard, Mathew Kelleher and Jill Ford recordedslte in detail on 6 and 7 May 2003.
This was the first scientific assessment and dootatien of the site. It was named
Eagle’s Reach at this time. At Eagle’s Reach 2dé/idual motifs were recorded,
consisting of 166 drawings, 39 stencils and 1 paintThey were found arranged in
twelve superimposed layers. One of the specilifea of the site is the large range of
Wollemi animals drawn with great skill and accuradyere are all sorts of birds,
mammals and reptiles, including superb goannate®agd an uncommon white outline
wombat. Rare motifs, such as a double-headed hiikeafigure and animal-headed
beings with human bodies also feature at the Jitese creatures, some with bird-like
heads, others with macropod-like heads may depicestral Beings but certainly
reflect spiritual beliefs common to many parts ofsAalia. However, in the greater
Sydney region they are rare in the pigment artadoanly at a handful of sites to the east
of Eagle's Reach, in parts of Darkinjung counife oldest stencils, in red and a dark
yellow, are believed to between 2000-4000 years@ieen the many layers of imagery



at Eagle's Reach, it obviously was important fonyngenerations of Aboriginal people
to visit and mark this incredible terrain with syoldof group and individual identity.

Other sites we have discovered are smaller buatoobmponents of what is at Eagle’s
Reach, as well as other sorts of imagery. Sitpeaclustered in certain parts of the
Wollemi, often on either side with a ridge travalite between. An investigation of the
landscape patterning began in the second phasgs kmiked to a Cultural Mapping
program the Blue Mountains Aboriginal Communityaeity began. Publications
include on-line and published reports, a paper #tdxfor publication in an edited
book and a fifteen minute DVD entitled ‘RediscoungriAboriginal Wollemi’ (2004).
The project has seen much media interest sincg beimounced in NSW State
Parliament by Premier Bob Carr in July 2003. PHas@s supported by Australian
Museum Research Centre grants ($23,990). In M@%,20e were awarded US
$17,500 from the National Geographic Society faageh? (to be spent by end of June
2005). We are currently seeking funding for Plgase

Phase 3:

Phase 3 is the biggest phase of the project. Ratwte have a large team of Aboriginal
community members, students and bush walkers tr@néd experienced in both rock-
art survey/recording and negotiating/survivinguelsa challenging environment we are
ready to look at the big rock-art picture for the\&mi region. The objectives of Phase
3 are (a) to develop a predicative model for logptock-art and other Aboriginal sites

in the Wollemi; (b) document traditional travel tesiand Dreaming tracks; (c) finish
survey in key areas; (d) record as much of the-astks possible in detail and before
sites deteriorate from natural processes and isioig#ourist pressure; (d) excavate a
number (at least five) of significant rock sheltefth art in order to better determine age
of occupation and associated activities; (e) couate to a management and preservation
plan to be developed for the area; and (f) makecardentary film on the rock-art, the
documentation process and the Aboriginal commungynbers involved.



